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Alvin Etier wrote his Concerto for Clarinet in 1962 and prepared 
the following program notes which appeared in a program shortly after the 
composer's death. 
"The Concerto for Clarinet with Chamber Ensemble, 
commissioned by the American clarinetist David Glazer, was composed in spring 
of 1962. The premiere performance took place at the Carnegie Recital Hall in 
New York, performed by the Contemporary Chamber Ensemble, Arthur 
Weisberg conductor, with Arthur Bloom as soloist. 
In addition to the solo clarinet, the work is scored for three b-flat trumpets, 
three tenor trombones, two double basses, and three percussionists who preside 
over a rather large battery. The 'quasi big band' instrumentation came about as a 
consequence of several previous versions calling for the more conventional 
orchestral forces informally specified in the commission, but which proved 
inadequate to stir the composer's imagination in this instance. 
While the soloist is called upon to perform a variety of virtuosic feats, the 
piece is not designed specifically as a showpiece. Rather the aim is utilization 
of all the available resources toward the development of a meaningful dialogue 
between the soloist and the back-up personnel." 
Michael Galvan is our soloist this evening and certainly is no stranger to 
audiences of the Ithaca College Wind Ensemble, having performed as soloist 
with them on numerous previous occasions. Professor of clarinet at the Ithaca 
College School of Music since 1982, Mr. Galvan is also principal clarinet of the 
Cayuga Chamber Orchestra and clarinetist of the Ithaca Wind Quintet. He has 
been heard as a soloist, chamber player, and orchestral musician across the 
Northeast, Midwest, and Southwest and frequently appears as a clinician and 
guest artist. Originally from Las Cruces, New Mexico, he attended the 
University of New Mexico, Northwestern University, and the University of 
Illinois. His teachers include Howard Klug, Larry Combs, and Floyd Williams, 
with additional studies with Stanley Hasty and Anthony Gigliotti. 
One of the highlights of last year's BASBWE Convention (British 
Association of Symphonic Bands and Wind Ensembles) was the premiere 
performance of Martin Ellerby's Paris Sketches. The composer has supplied 
the following program notes for his composition: 
I. Saint-Germain-des-Pres. The Latin Quarter famous for artistic 
associations and bohemian lifestyle. This is a dawn tableau haunted by the shade 
of Ravel: the city awakens with the ever-present sense of morning bells. 
II. Pigalle. the Soho of Paris. This is a burlesque with scenes cast in the 
mould of a balletic scherzo - humorous in a kind of 'Stravinsky-meets-
Prokofiev' way. It is episodic, but everything is based on the harmonic 
figuration of the opening. The bells here are car horns and police sirens! 
III. Pere Lachaise. This is the city's largest cemetery, the final resting 
place of many a celebrity who had once walked its streets. The spirit of Saite's 
Gymnopedies - themselves a tribute to a still more distant past - is affectionately 
evoked before what is in effect the work's slow movement concludes with a 
quotation of the 'Dies Irae'. The mood is one of softness and delicacy, which I 
have attempted to match with more transparent orchestrations. The bells are 
gentle, nostalgic, wistful. 
IV. Les Hailes. A fast bustling finale; the bells triumphant and 
celebratory. Les Halles is the old market area, a Parisian Covent Garden, and, 
like Pigalle, this is a series of related but contrasting episodes. Its climax quotes 
from Berlioz's Te Deum, which was first performed in 1855 at the church of St. 
Eustache - actually in the district of Les Halles. 
Martin Ellerby was born and raised in Workshop, Notts, England and is 
considered by many to be one of England's most promising young composers. 
He is known in the United States primarily by his Tuba Concerto, which has 
found a strong following here. His list of compositions is impressive, 
especially since he did not start to write music seriously until 1980. Jonathan 
Coe of London wrote in 1994 of Ellerby's style as being "uncompromisingly 
direct. Such directness, thankfully is no longer regarded as an eccentric or 
maverick quality. Composers the world over are today finding new possibilities 
within the tonal vocabulary, and rapidly winning back the record-buying and 
concert-going public in the process. At this intriguing moment in musical 
history, Martin Ellerby seems poised to establish himself as a significant 
presence." 
Program notes by Rodney Winther 
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Jeffrey R. Smith 
Timpani 







ITHACA COLLEGE WIND ENSEMBLE 
Rodney Winther, conductor 
Flute/Picco 





























































Members of the Wind Ensemble have been listed alphabetically 
to emphasize the rotation of parts within some sections 















Robert Zazzara, Jr. 
* principal of section 
+ assisting musicians 
